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<9HE DEGO^ATFOI^ AND FU^NISHE^, 




AN 
UPTOWN DWELLING. 



N the new house of Mr. Cam- 
eron, on East Seventy-second 
Street, is a pleasing illustration 
of what taste can accomplish 
in space — the latter frequently, 
in many of the new uptown 
houses being decidedly cramp- 
ed. In this house, which is 
broad and high, moreover 
standing on a wide street, the 
happy inspiration of making 
"the punishment fit the 
crime," was carried out most 
successfully by the designers 
and decorators, while the idea 
of comfort has not been lost sight of, the spacious apartments 
gives the desired impression that both the objects have been 
reached. 

The hall has the stairway screen of wood, the stairs turning 
sideways ; the wood is mahogany in the screen, dado and frieze ; 
the top of the screen is carved, the space between filled with a 
raised relievo in silver and gold, the neutral colors harmonizing 
with the mahogany. 

The drawing-room, illustrated below, is spacious, and the 
colors not only pleasing but restful ; the walls are finished in 
muraline (flock applied on satin), the ground being a delicate 
Nile green, the flock of cream color ; the frieze is of carton pierre, 
.and the ceiling is frescoed in gay but delicate colors in Louis 
Quinze style, a raised flock decorated by hand, the border in 
delicate sprays of fine rosebuds and flowers. The chandeliers in 
color and style match the delicate colors of the rest of the 
apartment. The portieres are of pale amber, applique* work of 
savonerie being used on them. The furniture is of the same in 
plush and brocade ; the wood used is rosewood, but very little 
of it showing. A cabinet of the same wood has vernis Martin 
panels. 

The mantelpiece is the piece de resistance of the entire room, 
being supported by columns of Mexican onyx, giving a light, 
warm aspect to the grate. The carpet is Axminster, in the same 
bhades that characterize the rest of this apartment. 

The back parlor is in Louis Quinze style, the prevailing 
colors pink and gold. The muraline in this room has the ground 



of pink, with the figure in pale gold. The ceiling is delicately 
frescoed in pink roses on a ground work of soft, pale gold. The 
Axminster carpet harmonizes with these colors, and the wood- 
work has gold introduced, and the brocade of the furniture is in 
pink roses, on a ground of pale gold satin ; there is no wood 
showing, only gold where wood is necessary. 

The library, the front room on the second floor, is in the 
Renaissance style ; the woods used are satin and maple, and the 
prevailing impression given is cream and red. The wall is in 
tapestry, a light cream ground and figure in red. There is no 
frieze, the ceiling being arched for the depth of two feet, then 
covered with plain olive tapestry, on which is applied velvet and 
plushes of the general colors of the room. Next to this is a 
delicate painting on canvas, while the centre is divided into 
small squares of maple wood, the crossings covered by large 
brass nails, the squares thus formed are filled in with a relief 
tile finished in silver and copper bronze and old gold. The 
curtains are crimson with an arabesque of applique silver at the 
bottom and sides. The chandelier is in bronze, of an artistic 
pattern, and the couches and furniture in crimson, and book 
cases in satin and maple. 



Somk of the best iron work we have to show is in figures 
in the round reproductions, as to form of celebrated ancient 
statuary, suitable for room and stair-case alcoves, and for gar- 
den adornments. That for the better display of surface they are 
bronzed does not detract from their artistic merit. 

Delicate wrought work in iron is capable of being rendered 
excessively attractive, as in hammered stems and leaves clamber- 
ing around plain, square rods of lamps, the surfaces at countless 
angles diversifying the forms in refracting the light. 

Iron lettering of fanciful divergences of form placed outside 
of business buildings, often constitute decorative features, the 
initials shooting out long starred lines like the roots of plants, 
and other letters showing ornamental departures or attachments. 
Among most creditable productions are aquariums with orna- 
mental buttresses at angles, handsomely mounted and forming 
bases for spandrils which, meeting high above, support flower 
baskets and vases. 



Silver Hand Mirrors. — Elegant oval silver hand mirrors, 
encircled by relief work, such as were used before the silvering 
of glass was resorted to, are being used as accessories to the 
toilet. The handles show figures in the round worked among 
branches, leaves and flowers. In one Narcissus is seen watching 
her transformation into reeds. 




DRAWING-ROOM IN A NEW YORK RESIDENCE. 
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